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From the 1980’s punk rock scene to 
founding Slap Skateboard Magazine, 
traveling the world and charging down 
the salt flats of Bonneville, Lance is a 
photographer through and through. 
A Los Angeles resident with his roots 
in Washington DC, give him a bushel of 
Chesapeake blue crabs and he’ll do al-
most anything. And we mean anything...

4 : Music Editor
Jay Berndt

Jay Berndt began his career as the 
singer for 1990’s metal band Kilgore 
and released two albums on Warner 
Bros., touring almost a dozen different 
countries. Over the last 10 years he has 
been writing, recording and performing 
country/rock/roots music as a member 
of The Revival Preachers, and then with 
The Brimstone Assembly. Jay released 
his debut solo album, “Sad Bastard 
Songs,” on Rusty Knuckles Music in No-
vember, 2010. A labor of love two years 
in the making, each song takes the lis-
tener on a journey of heartache, death, 
judgment, and redemption.

5 : Technical Editor
Hugh Owings

An average dude with a passion for 
all things motor sports, Hugh cut his 
creative teeth working in the off-
road racing industry as a fabricator, 
designer, and academic slacker. While 
finishing his BA in Industrial/Product 
Design, Hugh discovered a passion 
for motorcycles and enjoys inspiring 
others to create something for them-
selves. He specializes in XS650 prod-
ucts and services with his company, 
Hugh’s HandBuilt, but tackles any chal-
lenge. Hugh believes in American inge-
nuity, his wife and his dog. 

1 : Editor • Co-Publisher
Trent Reker

Trent Reker was born on a train in the Arizona desert. He’s 
been dead and has a cool scar across his neck to prove it. The 
doctors told his family he’d never be able to converse intelli-
gibly again. Maybe they were right. Since death, he’s been an 
art director, janitor, painter, bounty hunter, hod carrier, door-
man, dishwasher, web designer, professional beer drinker, 
and outlaw. He sticks it to corporate men, rides and designs 
motorcycles, all while seeking the bliss he found as he rose 
above his lifeless body and didn’t give a fuck any more. 

2 : Creative Director • Co-Publisher
Ralph  Miller

Ralph Miller was born into a family of motorcylcists and shade 
tree mechanics. Design, music and motorized madness force 
him to imagine ideas and new challenges which keep him 
awake at night. Whether he’s working on an array of mo-
torized projects in his shop, helping the bands on his label 
Rusty Knuckles, or designing for notables such as Tom Waits, 
UFC, Discovery Channel and others, the dude continues 
to challenge all that crosses his path.

Got a compelling story, band that needs to be heard or want to advertise, get in touch...
info@rustymetric.com
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Every issue of RUSTYMETRIC will come with free 
MP3s. A variety of music ranging from outlaw 
country, punk, metal and hard rock will be rep-
resented. At RUSTYMETRIC, we have discerning 
ears so be prepared to hear great up-and-coming 
bands along with other specialties lining up. If you 
are a band or musician looking to be heard, please 
send us an email to music@rustymetric.com and 
let us hear what you’ve got. Include a band bio, 
photos and mp3s and/or links to your music, and 
most importantly, tell us why you should be RM. 
Nothing in life is easy or free and we don’t expect 
your story to be anything but one of struggle and 
belief in your music. 

1 : Hellbound Glory
Song : Hank Williams Records
Album : Old Highs & New Lows
HellboundGlory.com
Photo by : Jonathan McPhail

2 : Green Lady Killers
Song : Ride
Album : Just Fine
GreenLadyKillers.com
Photo by : Lance Dawes

3 : She Rides
Song : Buy The Ticket, Take The Ride
Album : Buy The Ticket
RageForever.com
Photo by : Jonathan McPhail

4 : Antiseen
Song : Broke Down Blues
Album : The Boys From Brutalsville
Antiseen.com
Photo by : Russ Ward

5 : Jay Berndt
Song : Lonesome On’ry & Mean
Album : Jay Sings Waylon For Jessica
JayBerndt.com
Photo by : Krista

FREE MP3s
Bands you need to listen to...
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Want your music heard?
music@rustymetric.com

There are folks who believe 
“if it ain’t Harley, it ain’t shit.”
Here’s a shit sandwich for you, dipped in chrome.

I don’t care what you ride, as long as you understand we 
all take the same risks to be what we wish and dream. 
We risk our lives in those miles we trek with wind and 
prayers and dust and idiot motherfuckers all around us. 
We are the same or we are not. We ride motorcycles. 
Which side do you choose? Division or brotherhood?

It seems there are sides to choose. One wouldn’t think 
so after the worldwide economic collapse when so many 
high-dollar “custom” motorbike companies bit the dust 
and the garage-built metric revolution began.

What has happened is major manufacturers from Honda 
to Harley have started painting shit black. They’re brush-
ing aluminum and steel and trying to sell their corporate 
crap at a price point Joe Corporate Cubicle Worker with a 
tattoo can afford. As if it’s a new idea.

The state of the motorcycle industry through my eyes is 
a big “FUCK YOU!” to everyone who wants to get into 
the trend of black shit with their credit card. In 2003 I 
printed a hundred t-shirts that stated “chrome is only 
cool ‘cause it’s pierce through the head of my cock.” I 
sold most and gave away others.  
Today, I was right. Where’s the 
chrome? Where’s the tribal-styled 
mirrors and linkage? They’re with the 
dinosaurs and much less useful than 
gasoline and Smithsonian bones.

Chrome is expensive and Joe Corpo-
rate Cubicle Worker with a tattoo can 
fuck off as far as I’m concerned. With 
their tribal armband barbed wire tats 
and Made in Mexico t-shirts they seek 
to gentrify an independent industry 
with the stupid and rude American 
OCC ignorance of suppressed rage. 
The future that is coming will pos-
sess no chrome. Polish if you wish, 
but don’t add weight and money to 
something you wish to bob, chop, or 
cafe. It goes against the basics we are 

all having to go back to since we let the bankers take ev-
erything that they might own it themselves. Besides, few 
can afford chrome. It is why “rat” or “raw” styled bikes 
are becoming popular to build and ride.

Is a bobber or a chopper or a cafe racer if chromed? 
You can’t make an exhaust or handlebars or wheels in 
chrome. You have to dip steel or aluminum in chrome. 
That weighs more. That costs more. That’s bullshit for 
dumbass weekend riders flashing bling they can no lon-
ger afford. I won’t give the definition of what a chopper 
or bobber or cafe is, because if you are here, you know 
or you will discover soon.

Shall I give you the price of a manufacturer’s “chopper” 
in 2003 and the price the dupes who bought them are 
praying theirs will sell for on eBay this week?

No. That would be cruel. Not that I don’t like being cruel, 
only that I don’t want to get stabbed in the back since 
that’s the only way you’ll get me, motherfuckers.

Harley now builds entire bikes in India. Have you ever 
smelled India? It smells like cattle and money.

The state of the motorcycle industry is as follows: 
Affordable, unique, and not corporate-built.

Peace out, members of the revolution.

Affordable, Unique and Not Corporate Built
with Trent Reker and Beer

mailto:music%40rustymetric.com?subject=A%20band%20you%20should%20know%20about
http://www.rustyknucklesmusic.com/pages/hellboundglory
http://www.rustyknucklesmusic.com/pages/the-green-lady-killers
http://www.facebook.com/pages/Hellbound-Glory/69629796097
http://www.facebook.com/greenladykillers
http://www.facebook.com/sherides666?v=app_2405167945
http://www.facebook.com/pages/ANTiSEEN/82559392576
http://www.facebook.com/pages/Jay-Berndt-Music/147699861926438
http://youtu.be/fFJ4FqRht2c
http://youtu.be/Tz-Qe_RLlyI
http://youtu.be/I56yAgaOr8c
http://youtu.be/YfKRx7uht0k
http://youtu.be/oceLawrvKvA
info@rustymetric.com
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Please give yourself a moment of silence to pray for Ian 
Barry and Amaryllis Knight from Falcon Motorcycles, 
who mistakenly accepted my request for an interview. 
They knew what they were getting into. I’d panned them 
in the past. That they would risk a tiny bit of their repu-
tation by dealing with me is a testament to the way I’ve 
always believed one should live, free of the desires of 
others and slaves to your own.

Like Jesus with a CNC machine. It’s like a time machine, 
but in reverse.

TR : A few years ago Ian was building Trump bobs and 
selling them on eBay for about six grand. In 2008 you 
two partnered and the new-born Falcon emerged seem-
ingly overnight with the Bullet, a 1950 Triumph Thunder-
bird bored out and tweaked into a boardtrack bobber 
commissioned by actor Jason Lee for 45 grand. How 
did Ian go from being the common man’s bike builder 
to that of creating elite one-offs few are lucky to own? 
Were you at the right place at the right time? Is Ama-
ryllis a member of the Bilderberg Group? Did a favored 
deity answer a prayer?  Was it voodoo?  Jealous moth-
erfuckers everywhere want to know.

IB : After discovering the Internet through eBay, I was 
approached by many life coaches and individuals who 
knew the ways of Landmark Forum, EST, Avon, Lesko, 
PSI, Tony Robbins and Abraham. Through these skills, 
I was able to start generating checks in the mail by har-
vesting alpaca fur, applying for government programs 
that gave me free money and selling cheap speakers 
as high end overstock speakers out of my white van, 
stolen from my boss. 

There were no secret societies or schemes, but the first 
Falcon shop was located under a Santeria Botanica in 
Echo Park, so it is funny that you mention voodoo. It’s a 
long story. Here’s the skeleton of it:

I started building my first bike on my back patio when I 
was 19. I was completely obsessed and spent every min-
ute outside of my day job trying to get my 1967 Bonnev-
ille basket on the road. I had no idea what I was doing 
and had little money to afford mistakes. At the time it 
felt like I’d just sold the family cow for a few mystery 
beans. Nothing about what I had in front of me seemed 
to fit right and there were dozens of holes that wouldn’t 
accept a standard or metric thread. I was soon to learn 
about Joseph Lucas, “the prince of darkness” and “pat-
ent holder for the short circuit,” and about Whitworth, 
BSP, BST and other acronyms that were very esoteric 
to me.

It was a real eye opener but I was smart enough to 
check my ego and ask a lot of people for advice. My 
best friend Joe who’d built his Triumph from scratch, 
along with a local shop called Rabers, pointed me in all 
the right directions and I was able to put my first bike 
together. I became an addict and found my next fix in 
the form of a Norton Commando heap. All of the me-
chanical elements were readily accessible for my two 
projects but there was a very limited selection of after-
market parts. Disenchanted and unable to honestly ride 
a bike around that didn’t exactly feel like me, I started 
doing my own body work, making my own fasteners, 
fabricating whatever I could in order to remove the 
mass-produced parts and really make it my own. This is 
what I truly love to do.

There were no secret societies or schemes, but the 

first Falcon shop was located under a Santeria 

Botanica in Echo Park, so it is funny 

that you mention voodoo. 

It’s a long story.

Welcome to RUSTYMETRIC’S inaugural interview.
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Many years later I realized that I’d reached a point where I was working a 
job I hated in order to afford the thing I loved. I woke up one morning and had an 
epiphany: If I could get by building bikes, I would be a much happier person than having 
a steady paycheck and having a pit in my stomach, feeling like I should be doing something else 
with my life. I lived on couches, borrowed money to buy a tent to live in, moved to LA, and camped in my friend Jay’s back yard 
for a couple of years. I picked up odd jobs whenever I could just to be able to build bikes. I was happy. I sold a lot of Triumph 
bobbers on eBay and it was the first time in my life that I felt like I was doing what I truly wanted to do. I got to build bikes the 
way I envisioned them and other people got to decide how much they were worth. I was approached several times by people 
wanting me to build them a bike and I said no. I thought it would make things difficult customizing a bike specifically for 
someone else.

TR : Sounds like a story I’ve heard from a dozen builders. It’s their way or the highway, except they didn’t live in a tent and few 
talk about turning down customers. You told money to fuck off because you believed in something else?

IB : I wanted to focus during the builds and didn’t want them giving me design ideas. That just felt weird to me. I finally caved 
and did a bike outside of eBay. To my surprise, it was a liberating experience. There were things I’d always wanted to do but 
hadn’t been able to because it would take too long and I would starve trying to fund them myself. I still undercharged the guy 
for the amount of time I put in but I didn’t care because I got to build a better bike. Anyone who has ever built or made a British 
bike quickly discovers that to get them right, it takes a lot more time and patience than you plan for. I also had to be honest 
with myself about the fact that up until then, I was basically making the same bike over and over as far as lines and overall feel 
was concerned and I wanted to evolve, to do something different.
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I was dreaming about exploring every idea I’d ever had 
about motorcycles and wanted to challenge myself to the 
point where I felt overwhelmed as I did when I bought my 
first bike and had no idea how to put the thing together. I 
didn’t want to settle and I didn’t want to repeat my ideas 
any more. I broke away from eBay completely and started 
making bikes via word of mouth. Each bike kept getting 
more involved and required new levels of fabrication. The 
whole time I was thinking about what I would do to vari-
ous British bikes if I could refine them and take them as 
far as my mind and ability would let me. About that 
time a friend of mine brought Jason by....

TR : As it often is, it’s who you know. 
And you knew someone who knew 
someone. Bastard.

IB : Yeah, I guess it is in some 
ways. The friend who brought 
him by was one of my previous 
customers. Jason saw him rid-
ing his bike one day and asked 
if we could be put in touch. By 
then,  I was ready and excited to 
put all of my saved-up ideas for a 
pre-unit Triumph into one bike and 
he was open to all of it, including the 
amount of time and higher level of de-
tail I hadn’t been able to achieve in the past. 
It was good timing and I’m really grateful that it 
worked out and he could see what I was envisioning and 
believed in it.

AK : It’s wild how interconnected everything can be or is. 
Looking back at the series of events that has to happen 
for something to happen the way it does makes it mi-
raculous that anything does! Meeting Ian was like that... 

IB : Yeah, Amaryllis and I met right around the beginning 
of the Bullet build and it turned my world around. She was 
the first person I’d met who truly shared my values and 
ideas about so many things; music, traveling, books, mo-
torcycles, life. We met when she was looking for her first 
bike and she found one that I’d built. She’s 5’4” and 
the bike was built for a guy who’s 6’4” which was kinda 
funny, but we matched. We were engaged a day and a 
month later (having both sworn we’d never get married) 
and we started Falcon together soon after that. Neither of 
us knew anything about running a motorcycle company, 
but I guess that was a good thing because we didn’t want 
to be like any other motorcycle company. She stayed up 
until three in the morning every night learning how to de-
sign and code our website, learning the ins and outs of 

starting a business in California, and she had an innate 
feeling about how the bikes should be presented. I re-
ally liked her ideas of keeping it clean and simple, let the 
bikes be the focus, not the wallpaper and additional per-
sonality that would only take away from the bikes. “The 
bikes have enough personality on their own,” is what she 
kept telling me. My good friend Sash works for a grip and 
lighting company with a studio. One of his photographer 
friends, Noah, wanted to take pictures of the Bullet be-
cause he said he couldn’t stand the shitty pictures we 

took that were on the website at the time. I worked 
on his wife’s bike for three weeks in return 

for him taking the studio shots for our 
website. That was really the beginning 

of Falcon. It just kind of happened 
after we both put everything we 

had into finishing the Bullet. 
Back to your original question, 
the only deal with the devil that 
we have made is in the form of 
a bank loan, mortgage, and a 
line of credit, but there’s noth-
ing unusual about us in that 

sense. I do use the Lord’s name 
in vain sometimes when we get 

our electricity bill, though.

TR : Fucking power companies. Didn’t 
the USA outlaw monopolies a hundred 

years ago? Let’s kill them all. Then we can all live in 
tents! Like Bedouins! But with elite motorbikes.

IB : Yeah, the elite bike thing. I hate the idea of building 
“elite bikes.” That’s very far from my intention, but by 
the nature of how the world works, and only making one 
bike a year because of the time it takes to take them to 
the extreme, I guess that’s what they’ve become. 

Nothing about what we’re doing is trying to be elite, 
though. It’s a real challenge trying to do everything in-
house; keeping the manufacturing of our Factory Falcon 
parts in America and creating jobs for talented people in 
this crappy economy, but we’re proud of trying to do that, 
even though it’s challenging. It hasn’t come easy but its 
allowed me do something with my life that I’ve spent a 
large part of simply imagining until now.  If I could afford 
to pursue my ideas to the fullest and not sell the bikes, 
I would. If I could make them for the person who I knew 
would appreciate it more than anybody in the world, re-
gardless if they could afford to pay me to build it, I would. 
But that’s not realistic. The reality is that if Falcon is going 
to survive and keep employing our guys in the shop, and 
hopefully break even one day...

 
Perfection in imperfection: 
Falcon Motorcycles are not immaculately 
polished pieces of art, but creative machines 
meant to ride and roar

“I sold a lot 
of Triumph bobbers 
on eBay and it was 

the first time in my life 
that I felt like I was 
doing what I truly 

wanted to do.”
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TR : Break even? Is it loans for a big and beautiful shop 
with the best tools and equipment that exists some-
where near downtown Los Angeles or should your bikes 
be 150 grand? Maybe both? And did you get your loans 
from American Express?

IB : No, Amex didn’t give us the loan. The Amex ad was 
about the owners of small businesses working hard 
against all odds in this economy; a potter, a farmer, a 
diner owner, and a bike builder. We agreed to do it be-
cause there were no logos, no corporate stuff, just anon-
ymous people working, doing their thing in America, try-
ing to be creative and positive and make ends meet in a 
tough economy. We saw it as a good way to represent 
custom builders as guys who deserve to be a seen as a 
part of the hard working American workforce, just like 
everybody else. We both privately feel it’s about time 
that bike builders are seen as real people working away 
in anonymous shops, not just TV stars living some kind 
of glamorized version of life. Not that I’m knocking that, 
just that entertainment is rarely like reality. 

Moving forward, the value of our bikes are going to have 
to be enough to cover our costs, which is more than most 
people could afford to pay, including me. What 
we are building now is on an entirely new 
level. I stopped hoping and dreaming 
that the world worked differently a 
long time ago when I realized that 
it clashed with making my actual 
dreams come true.

AK : I appreciate your first 
question, too. I think we all 
know that there’s no such 
thing as emerging as an over-
night success, although it can 
seem that way from the out-
side looking in. It’s like popcorn. 
I’m sorry, I’m totally obsessed with 
popcorn today...

TR : I like popcorn. Does this bar have popcorn? 
Hey barkeep? Do you have popcorn? No? You know the 
salty flavor makes people drink more, right? Yeah. Note 
to your manager. Okay guys, I’m lost. Ian, you stopped 
hoping and dreaming for the world and then what? You 
sold your brand to American Express? Hold on. I’m sorry. 
Amaryllis, please continue.

AK : Well, one moment popcorn is a little tough kernel, 
and the next it’s a giant fluffy cloud.  It’s easy to forget or 
not think about the immense amount of external and in-

ternal pressure, heat, steam, and turning itself inside out 
that has to happen before you can see the result. I think 
anybody that says whatever success they get doesn’t 
come from a lot of hard work is not being honest. Hard 
work and preparation can only take you so far, it’s true. 
A lot of timing and sometimes luck, or being in the right 
place at the right time comes in to it, too. Because of the 
Legend of the Motorcycle show, where we took the Bul-
let minutes after its final assembly, literally, we got press 
suddenly out of nowhere and it became kind of like a 
snowball rolling downhill, gaining momentum. I’m talk-
ing as though we’ve “succeeded,” and we’re nowhere 
close to that yet. We have yet to make any money on a 
bike build.

TR : Hence the tents. I understand but I’m concerned 
with Ian’s statement that how the world works clashes 
with his dreams. At this stage, can’t you make the world 
work within your dreams? Are you a master or a slave?

IB : I’m a slave to what I love, and I hope to get closer to 
mastering it some day, that’s my goal, daily. I wish it was 
that easy. What I meant by the world clashing with my 
dreams.... In my dreams, I’d be living in Never Land as a 

pirate…

TR : ARR!

IB : and money wouldn’t have 
anything to do with anything. It 
would be all about living and 
doing what I loved with no con-
nection to reality or how the 
world works. In real life I have 
this crazy yearning to build full-
on, one-off bikes around rare 

engines. But the reality means 
that in order to do it, I had to grow 

up and realize that it means I have 
to earn enough to be able to keep 

moving forward and fueling the reali-
ties of the dream. It’s a dream with a huge 

mouth and giant multi-stomachs that need to 
be fed. It’s going to be hard to make this all work, and it’ll 
ultimately depend on people out there liking what we’re 
doing enough to support it and believe in it, so that we 
can keep going. Wishing the world worked differently is 
pointless. I just have to do what I do, and be grateful for 
the people who trust me and can afford to pay me to do 
my job to the best of my ability. 

AK : We’ve just begun and like Ian said, we’re learning 
every day about how to try to make this work. Right now, 

“Moving forward, 
the value of our bikes 

are going to have to be 
enough to cover our costs, 
which is more than most 

could afford to pay, 
including me.”
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Details are what separates Falcon
from everyone else. Whether it be 

the brass outer shell of the headlight 
or the badge on top of the bracket.  

Pure craftsmanship abounds
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we feel like we’re in a really exciting place but we’re going 
to have mountains of challenges and vast responsibility 
and debt to cross before we can make Falcon thrive. It 
makes us lose sleep sometimes but it’s worth it overall 
because we really love and believe in what we are doing. 
We get to wake up every day to do something with heart, 
which we are both very grateful for. It’s the same story 
that we all face - or at least those of us lucky enough to 
live in in the US and other first world countries - we wake 
up and have to do our best to make things happen in the 
way we’d like them too, and if we work hard enough and 
stick to it long enough, good things sometimes cross our 
paths.

TR : Amen, sister. I understand your desire to grow but 
still, because I think Amex and bankers in general are 
the largest part of the problem because they’re literally 
trillionaires who will begrudgingly give you a few bucks 
that most in this economy can never repay at the interest 
rates they demand. They fund both sides of every war. 
James Madison, as well as many of our nation’s founders, 
knew of their evil. Mr. Madison even stated that “history 
records that the money changers have used every form 
of abuse, intrigue, deceit, and violent means possible to 
maintain their control over governments by controlling 
the money and its issuance.” Today we call that 
“the Fed.” It’s a conglomerate of private 
bankers, not anything “Federal.” They 
steal from the people. Why did you 
choose debt instead of growing 
slowly with word-of-mouth, cre-
ating relationships with jerks 
like me, or nicer folks with 
more readers, while believing 
that your work would carry you 
upward without a bank loan? I 
don’t think that it is as you say, 
“how the world is,” Ian. It’s a 
perspective that people believe 
due to so much media repeating it 
over and over. And don’t forget that 
American, and most foreign media, is 
owned by these same bankers and their 
puppet corporations that build war machines 
and nuclear plants. It might take longer, but you’d be free. 
This is who I am and what I’ve seen. I dig the desire to 
get out from under a tent after a while, too, so you don’t 
have to defend yourself, but I’d be sad to find that after 
a lifetime you guys wouldn’t even own your business. It 
also seems incongruous with your previous statements 
about “doing it your way,” and turning business away if it 
wasn’t right. How is a bank “right?” 

AK : We may have to send them a check every month, 
which is stressful for anyone with debt, but we are do-
ing things that we love, and are able to delve into it all 
in a way that allows us to develop, explore and create 
beyond anything we’ve ever done previously. For us that 
is beautifully freeing, at least at this stage in our lives. Be-
fore I met Ian, I delivered babies for a living, working 
with mostly single moms and teenagers, and in refugee 
camps, and I enjoyed supporting other people through 
their life journeys and responsibilities. Ian’s motorcycle 
work had been growing slowly by word of mouth for over 
a decade. Neither of us had any reason to take on addi-
tional debt of any kind. When we met, time suddenly felt 
like it was moving really fast, and ideas about children 
came into our minds for the first time, as well as wanting 
to truly reach for the sky and make our deep-down goals 
come true. True creativity, true exploration, true risk of 
ourselves and for everything we believed in. It was like 
being knocked out and waking up a deeper person, and 
we were willing to take on new burdens to help create a 
foundation for trying to build our bigger dreams upon. 

TR : Does it take a bank loan to have babies now?

AK : Not necessarily, but it often takes bank loans to be 
able to develop and grow a business. With Fal-

con, our goal was to stretch our creative 
abilities to their furthest extreme with 

each build, and there was no way 
that either of us would have had 

been able to create the ability to 
do that without being willing to 
take the plunge.  

IB : I’d been growing my busi-
ness slowly ever since I moved 
into the tent. That was over ten 

years. I enjoyed growing it that 
way and if I hadn’t met Amaryllis I 

would’ve probably carried on at my 
own pace like that. But after we met 

I had this strong sense that I wanted 
to carry her, too, and kids one day. Every-

thing changed. It was scary but I realized that 
I didn’t want to just do the same thing any more, even 
my motorcycles. I started to be more honest with myself 
too. Like I said earlier; I wanted to challenge myself to 
the point where I felt overwhelmed again, like I did when 
I bought my first motorcycle. I didn’t want to settle any-
more, and I didn’t want to repeat any of my designs ever 
again. I wanted each bike to keep getting more involved 
and require new levels of fabrication, skill, and thought. 
I wanted to keep evolving with every build. We both felt 

“I wanted 
to challenge myself 

to the point where I felt 
overwhelmed again, 

like I did when 
I bought my first 

motorcycle.”
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that we’d need to be willing to risk everything, even our 
financial futures, if we wanted to realize that potential, 
and we knew that we were going to need a lot more than 
we had to get there. We had no idea that we’d get the 
kind of attention we started to get. It’s not about that for 
us. We took loans out so we could put our money where 
our mouths were and get to work. We wanted to build 
something bigger than just us, have room to grow into, 
and some fuel to grow with. People told us we were cra-
zy to be risking more than we had in order to follow our 
hearts, but it felt like the right thing, and even though it 
feels crazy sometimes, it still feels right.

AK : It took us a year of collecting our thoughts and ideas 
and forming them in to a formal plan before we could 
persuade a bank to trust us enough to help get us get 
started. Going to the bank and asking guys in suits for 
money for motorcycles?! Not an easy feat. I think maybe 
the voodoo worked that day...

TR : I guess that takes as much nerve as a do-it-yourself 
approach. I know you guys have the voodoo. Maybe we’ll 
call it magic. I’ve written business plans before. Besides 
being time-consuming, you have to sell it. I’m really not 
much of a salesman, I just want to write and sometimes 
fly. You want to build bikes. It’s hard hitting that edge 
where you realize you have to write that plan and, “fuck! 
I need to spend a month doing nothing but writing corpo-
rate crap for assholes in ties who will judge me.” Selling 
different ideas, in any economy, takes nerve.

AK : It’s still “do it yourself,” too. It’s all still us. Our busi-
ness plan might as well have been a Peter Beard diary 
twenty inches thick and tied together with a belt, except 
with grease and old stock package labels instead of an-
telope blood and snake skin. We know that there are ru-
mors within factions of the closely knit bike community 
about us selling bikes that we had made a ton of money 
on, about us being funded by white robed druids; the ma-
fia; our family; or the colossal money tree that mutated 
from the LA River in our back yard. You’ve even fueled 
some of them! But unfortunately for us, the reality is a lot 
more tedious and mundane and took a lot more energy 
and work.

TR : Yeah. That’s why the next round is on me. I believe 
I misjudged you last year. I don’t agree with the banker 
stuff, but I ought to let it rest since you build such nice 
bikes, you believe in your way, you trusted me to not 
screw you here, and we’ve become friends. I’m sorry, 
dear. You guys have the right to make your own deci-
sions and not be concerned with the judgments of as-
shole armchair critics. Cheers.

AK : We’ve heard them all, but we’ve never really tried 
to publicly defend ourselves. We’re just doing our thing. 
People who actually know us, or who feel genuinely con-
nected to what we are doing and care about it, will make 
their own opinions based on reality. No matter what you 
say in interviews, it gets filtered down to slick, perfect-
ly structured paragraphs and the personality and soul 
can leave the original meaning. The facts can get hazy 
or even entirely misconstrued at times. It even happens 
with high quality publications. I feel like I could say “I ride 
bikes in the park” and someone will quote it as though I 
said, “I stride dykes in the dark”, as if it’s total fact. What’s 
the point of even arguing at that point? It’ll just look like 
we’re being defensive. Some of these warped windows 
into reality, together with the fact that we’re both private 
people who work hard behind the scenes and only show 
the fruits of our labor (or popcorn), has led to a couple 
conspiracy theories out there in the custom bike world. 
I’m a strong believer that the truth always comes out in 
the end. The truth for us is that we work our butts off 
and are probably nuts to be risking as much as we are 
to build a handful of bikes, but we love what we do so 
we’re happy to take that risk. Hopefully people will enjoy 
and appreciate the bikes, the effort and creative work, 
our dedication to motorcycles and the passion for mak-
ing them, rather than focusing on whispered myths.

TR : Thank god this isn’t a high-quality publication! 
Now, about the dykes in the dark.... lipstick or the other 
kind? No! I know it’s the lipstick kind. Seriously, though. 
You guys do get hammered sometimes, and I was far 
from the only one playing Thor. I remember one thing in 
particular that set me off. You had just released a beauti-
ful video of the Kestrel riding through desert mountain 
roads. It looked great. The lighting was dark and wintry. 
The music was beautiful. The bike sounded like a hot rod 
about to win the race and then, in a split second moment, 
a shot of a motor that was milled from a solid piece of 
aluminum was dripping oil. I totally fucked with you guys 
about that, writing “if I paid a hundred grand for a bike I’d 
be pissed if it leaked oil.” I was told that only old Harleys 
leak oil. This was a brand new machine and better than a 
mere rebuild. So what’s the deal with the oil leak? 

AK : Sorry to disappoint again, but the truth is far more 
dull. I am very supportive of whoever wants to love whom, 
but I’m a one-man woman. I do like to ride actual bikes in 
the park though, wearing lipstick, with Ian.

TR : Dang. Bi-sexual chicks are so rad.

AK : You’re incorrigible! As for the dreaded “oil leak vid-
eo,” it’s funny. Ian had just finished the Kestrel and had 
a crazy look in his eye, so we drove into the desert with 

our buddy Matt at two a.m., and got there as the sun was 
about to rise. We both had Canon 7D cameras and we 
spent the whole day either lying on the ground with dust 
being blown into our eyes and mouths, or in the pickup 
trying our utmost to keep up with Ian who had turned into 
a maniac...

TR : Excellent.

AK : Ian and I are creative people, and so is pretty much 
everyone around us in one way or another. Any chance 
we get to make something; a part, a drawing, a video, a 
piece of music, we take it. Matt edited our footage and 
Ian and his band wrote and performed the music for the 
video. His buddy Elliot did the sound editing. 

TR : The music rocked.

AK : We were excited to have caught 
that drop coming out of the oil 
breather. We felt it expressed a 
moment in time perfectly, that it 
showed the motorcycle wasn’t 
powered by an electronic en-
gine like so many bikes today. 
It was a machine with moving 
parts and oil. It breathed. It was 
alive! A few blogs, including 
yours, went ballistic. We were 
confused about the negative at-
tention at first, until we realized 
that it was coming from people that 
didn’t know enough about vintage Brit-
ish engines. Many of these engines have oil 
breathers and their sole purpose is to “breathe” 
oil. It has nothing to do with a leak, it just releases drops 
of oil when the engine’s hot and has been running for 
a while. The Kestrel breather tube begins at the top of 
the crank case and runs to the bottom of the engine 
where it opens, just out of the camera frame in that mo-
ment. I’m glad that innocent little drop had no idea about 
the amount of fuss it would cause, because the video 
wouldn’t be as fun if we hadn’t caught it in its full, six-
ty-frames-per-second glory! But then again, I’m no film 
director nor a camera man. That’s just my personal opin-
ion. 

TR : Well then. With this toast I am once again humbled 
but shall congratulate you on one of many builds that will 
kill all bankers!

IB : I used to use unicorn fat as mustache wax but ever 
since Amaryllis told me it was cruel, I started to install 
those ‘lil oil breather babies on all my bikes so I can reach 

down and keep my ‘stash nice and tight after blowing in 
the wind, see. I think I might patent it.

TR : Dude, that punk from OCC will do it for ya!

AK : A punk at Orange Coast College? I grew up in the 
70s by Camden Lock, London, among the OG punks, so 
I guess I’m jaded. In my opinion, anyone at OCC calling 
himself a punk in 2011 can’t be more than a shadow of 
the real deal. That said, we’ve needed patent & trademark 
help for a while now for this crazy bolt Ian designed. Can I 
get his number?

TR : I don’t know the number any more. I believe it’s been 
disconnected due to unpaid charges or too many prank 

calls. I forgot which. My meaning by writing “punk” 
was the “get off my lawn” kind of punk; a 

Clint Eastwood kid about to get shot in 
the face for being a dumbass. Any-

way, you’ve done other things be-
sides birthin’ babies. Care to thrill 

us with some stories?

AK : Oh god. I don’t know where 
to start. I left home when I was 
13 and haven’t lived with my 
parents or family since. I’ve al-
ways loved adventures and fol-

lowing my own path, and have 
ended up in all kinds of situations 

which make me love the diversity 
of life, and living it, and has made me 

appreciate how little choices change 
everything. The fun stories are ones I’ll tell 

you about when you come visit us.... When Ian met 
me I was a doula and apprentice midwife delivering ba-
bies full time, intermixed with working at refugee camps 
in West Africa. I took off right after we met to drive in a 
car rally from London to Mongolia, which was wild, and 
since then I don’t really have that many exciting stories 
because all I do now is work on Falcon!

TR : Is it apparent to you since the Bullet and the Kestrel 
you’ve developed a style others are now mimicking? I’ve 
seen builders from all around the world building bikes 
that look like yours. Is it flattering, a little frightening, or 
what?

IB : I’ve always embraced the fact that builders will always 
“borrow” and get inspired by ideas from other builders. It 
just means I need to keep going in my own direction and 
evolving ideas from the purest place within my imagina-
tion. By staying true to that I hope to create unique mo-
torcycles that are nearly impossible to copy even if I tried 

“Our business plan 
might as well have been 

a Peter Beard diary 
twenty inches thick 

and tied together 
with a belt...”

http://www.peterbeard.com/work.php
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to copy it myself. It is disappointing when someone tries to copy 
without adding any imagination of their own, though, but that really 
doesn’t happen much.    

TR : The bikes I’ve seen which have used your work as inspiration do 
have their own elements of unique imagination. Getting back to the 
music for that desert Kestrel vid, it really did rock. Care to expound 
upon your musical endeavors, Ian?  As a former strung out singer, 
songwriter and guitar playing musician in LA, I’m interested to find 
out. I know you folks are humble, but is it all for fun or do you have 
rock star dreams?

IB : Music for me has always been very personal, whether it’s music I 
choose to listen to or music I play. I never set out or had the intention 
of being a rock star, I just love to write, record and play music live. 
Mostly, it keeps me sane because even though it is similar to the 
bikes in intention, the process is opposite in reality. The motorcycles 
are imagined in my head, then made into physical form, and the mu-
sic is created on a tangible instrument and only remains in memory 
after it is played. One always seems to feed into the other and this 
creates a sort of symbiotic balance.

TR : Symbiosis. You two seem to have that on many levels. What 
kind of music and or musicians do you like and/or listen to? 

IB : I can appreciate all types of music with the exception of Adult-
contemporary-new-age-jazz-world-trip-hop-lounge music. Currently 
we have Lloyd Miller, The Melvins, Mahavishnu Orchestra, Django 
Reinhardt, The Allman Brothers, Converge, a bit of the o’l Ludwig 
Van, Peter Green-era Fleetwood Mac, The Misfits, Tom Waits, Des-
ert Sessions, Boris, Astrud Gilberto, Mastodon, Tchaikovsky, God-
speed, Nick Cave, Spirit, and Blind Willie McTell on heavy rotation, 
but it changes all the time. 

TR : Well guys, I’m happy we were able to share some things that 
should clear up a few misconceptions about you and Falcon Motor-
cycles. We could go on for hours but I’ve got to meet with my World 
Domination Council regarding fluoride and eugenics, so I must cut 
this short. Before I go, I’d like to congratulate you on your recently 
finished bike, the Black Falcon, your 1952 Vincent Black Shadow 
which you’ve allowed us to photograph for this interview. It’s truly 
an amazing machine.

Thank you for allowing RUSTYMETRIC readers the opportunity to 
discover why you do what you do, about your dreams and struggles, 
and especially your honesty and trust in my vision for this interview. 
You both tackled the biggest myths and most negative accusations 
about you and Falcon with honesty and humor.

So, when is a good time for me to come by and take the Black 
Falcon for a spin?
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You may know about about the madman from Wallesend, 

UK who has been building seriously unique and scary 

choppers for longer than most of you have been alive. 

If you do not know of him, let me intorduce you to Robbie 

Robinson, born April, 1964.

I became acquainted with Robbie when he signed up to be 

a member of bikerMetric. When he hopped onto my ship 

of doom, I shot out the obligatory public thank you like 

a cannon blast at a foreign ship and began to know 

Robbie a lot better.
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I wondered what he might be like as I started 
trading messages and emails with the man, but 
as a fellow crazy motherfucker, I discovered 
he’s like many of us; a human sturggling to live 
free of the corporate regime, creating what he 
dreams, and always seeking to push boundar-
ies to achieve greater technological success 
with each custom motorbike he builds.

The following is paraphrased from an email Rob-
bie sent me that he felt defined his life story ap-
propriately:

Young Robert was born in a small mining vil-
lage in northeast England. From an early age 
he discorvered he didn’t fit in with other kids as 
he didn’t play football and was a bit of a loner. 
Robbie had a vivid imagination and was often 
found scribbling space ships and martians on 
his school books .

This reminds me of myself, and maybe some of 
you relate to this story. You watched Star Trek 
and Battlestar Galactica. Robbie watched Boris 
Karloff Frankenstein movies on the TV every 
weekend. They used to scare the life out of him, 
but he loved watching the scary movies . He was 
never interested in playing with friends, knowing 
he was different and more inquisitive than his 
mates. Young Mister Robinson would always fix 
the other kid’s toys. He used to sit for hours fix-
ing them, spending enough time on these tasks 
that the kids at school called him “The Profes-
sor.”

Mister Robinson has a great passion for want-
ing to know how things work. After school he 
was often found digging through junk yards 
inrubbish piles for old TVs, bits of old cars, and 
whatever fit his dreams of making, rebuilding, or 
creating something new from old shit.

He was about ten years old and it was 1974 
when his father brought home a chemistry set 
for Christmas and it seems that it was then that 
the trouble started. Robbie Robinson started 

INITIALLY, I WAS TOLD 
BY SOME THAT ROBBIE 
WAS CRAZY, AS WERE 
HIS BIKES.

 
Not much can get past Robbie 

and his ball peen hammer, 
whether it be a tax man or vintage 

NSU car engine.
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reading books on bomb making and chemistry, 
electronics, and more bomb making. This led to him 
setting afire his family house while damn near killing his 
mother. He had made a bomb, “a small bomb” and set it 
off whilst his mother was in the kitchen. It wasn’t a very 
big explosion but big it was enough to cause a fire and 
blacken his mother’s face. There was no malice in his 
heart, he was “experimenting.” 

The eyebrow surgeon was happy for the new client, 
though.

Now Robbie was in a bit of trouble because he couldn’t 
help himself, which his loving parents thought might be 
cured by many visits to shrinks. Drugs for kids! This lead 
to Robbie being sent to a “children’s hospital” in Stan-
nington. It was a place for ”wayward kids” and kids who 
needed “specialist help.” By then Robbie believes he  
needed help because he genuinely believed he was a 
robot. He believed it so much he decided to prove it and 
cut his arm open with a razor. There was a lot of blood 
and Robbie, as a boy, began crying.

I’d cut myself in a children’s mental hospital, too.

Three years later, after leaving the hospital, he went back 
to school. Sadly, he was no longer a robot, but a boy 
seeking a place in life. On his way to school, he used to 
take a shortcut leading through a block of garages and 
there was always an old hippy guy working on his BSA 
chop. Robbie used to bunk off school while the hippy 
guy showed him how to build engines and grind valves.

That’s when he knew he wanted to have bikes in his life.

Robbie would spend hours after schoola nd many week-
ends helping the hippie and when the BSA started up for 
the first time he couldn’t believe the rush he had. It was 
“FUCKING HELL! I LOVE THIS!” In his mind and heart, 
this is something he still feels every time he builds a bike 
or hot rod.

He can’t remember the guy’s name but the old hippie 
was responsible for getting Robbie into customizing and 
onto these pages.

When he wsa 15 he started seriously applying himself to 
metalwork class at school. He got into trouble because 
he flunked everything while getting A’s for metalwork . 
Robbie was sent to the head teacher who  congratulated 
him at being so good at something but went mad be-
cause he thought Robbie was deliberately underachiev-
ing in everything else.

Yeah. Like being an honor student in English means you 
should ace algebra.

After school  Mister Robinson used to buy old mopeds 
and wrecked motorcycles to thrash around on. They 
were usually stolen. He was young and didn’t care. 
Would you? He bought an old BSA C15 off two of the 
biggest and baddest lads around, telling them he had to 
have it but he couldn’t raise the cash. Yes…

Soon, they came to his garage and beat the shit out of 
him. Robbie cried becacue after the beating, he lost the 
bike. There is the pain of loss and the pain of physical 
punishment. Loss always hurts most. Especially when 
it’s the loss of a dream you were planning on.

Afterward, he got into working in factories and garages 
doing mostly engineering gigs. Robbie learned how to 
fabricate metal and fix engines damned well,  which is 
something he still does. He went from from one job that 
could help him to another he could use for more wisdom 
and understanding.

Since, Mister Robinson has worked on Harrier jump jets, 
sayinbg “it was a good job with good pay and lots of 
aerospace metal.” He’s also worked on old Fords where 
he scores more sheet steel for his bikes. Hes’s been a 
tire fitter, an Harley mechanic, and now he works in the 
plastic molding business as a day job.

This is the place where I call upon my readers to give a 
man his dream and support him as a bike builder, not a 
labororer for the corporate man.

This won’t get printed if Rob-
bie doesn’t admit to shed-
ding tears over the love of be-
ing true to oneself. He started 
building his own frames and 
girder forks in the early 1990’s 

Since, he has attended many 
custom shows and usually 
wins something, even the 
French dig him. Robbie used to 
read all the custom bike mag-
azines inclucing Back Street 
Heroes since it first came out 
in the early 1980’s. BSH is the 
only magazine that really in-
spires him. First, it’s filled with 
lots of cool bikes, not all HD’s, 
but Jap fours and everything in 
between. 

Sometimes, when Robbie had 
no money, he’d nick the mag 
from the newstand. He buys 

them now and has many thanks to give BSH. 

His first bike feature was in 2006 but he can’t re-
member the magazine. I can hardly remember 2006, 
either, man. The motorbike was an over-bored Honda 
CB750. Robbie did a huge burn out on top of a local 
bridge and burned all the red tarmac off the road. 

After that display of uncivil attitude, he made the front 
cover of BSH magazine with a CB low rider. 

Since, he’s appeared in numerous magazines on the 
other side of the pond. With each bike he likes to be 
different. He knows what he wants his bikes to look 
like and never makes plan. All Robbie does comes 
straight out of his brain and heart.

Now he’s “blinked” and the young guy he once was 
is now 47, but he’s still crazy, still loves listening to 
Hendrix whilst building bikes and cars, and feels the 
same mentally, apart from knowing he’s not a robot. 

Thank you, Robbie. Men like you have saved my life. 
Giving up is death.

Visit Robbie at fumesngears.blogspot.com

http://fumesngears.blogspot.com
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Neve 1073 Mixing Board Neumann U67 4 Microphone

Custom bike builders and musicians have 
things in common. I have seen bike builders, audio 

engineers and music producers come across as snobbish 

bores or arrogant, self righteous pricks. You tend to see it 

in numerous artisans who take pride in every meticulous 

detail in the crafting of their creation. I am indeed, guilty 

as charged. Those in the club get my undivided attention 

and those who are not are cast away. I’ve witnessed the 

uninitiated look on in vapid horror as they watch me spout 

what seemingly sounds like the rambling of some dead 

language as I excitedly flail my arms about while speak-

ing louder and louder to my congregation. I was even so 

arrogant that on my recent album “Sad Bastard Songs,” I 

stated, “No digital equipment was used in recording this 

album.” Why? What does that mean and who would even 

care?

I suppose it was code for those in the “club” and kind of a 

“fuck you” to those producers who use computer record-

ing methods. With that statement I was trying to honor 

the old way of making records that most people feel is a 

dead art.

Making records on tape machines is not an easy task 

and like a vintage bike, open reel tape machines need 

almost constant maintenance; you need to clean the 

tape heads on a regular basis, the machine needs to be 

calibrated, the tape is only produced by one major manu-

facturer in the world and has doubled in cost in the last 

decade. Making records on tape is expensive, time con-

suming and horrifically frustrating. Regardless, there are 

a number of clinically insane individuals such as myself 

who feel it is worth it to endure the self-induced pain to 

preserve the old arts.

These are simply tools of our trade and I think most re-

cording engineers and producers get sidetracked by the 

gear. To get that one amazing sound, you must use a Neve 

1073 preamp, you must use Neumann microphones, you 

must have two Urei 1176 compressors, you must record to 

tape to get natural- sounding compression, you must use 

this particular analog to digital converter, you must use 

these plug- ins... It’s all technobabble so the cool kids in 

this “must be” club have something to circle jerk about. 

It’s meaningless and distracting and obscures the real 

point which is, “Do you want to make a great record?” I 

am certainly not the first to allude to this so please let me 

say it in my own way.

Three things that make a great record:

1. A song with a hook that makes you sing or hum 

or remember it or play it back over and over and over.

2. It is performed by great musicians.

3. It is performed with passion.

That’s the reason the relationship between musician and 

producer is so crucial. The producer shouldn’t be ham-

pered by technology; the technology is merely the means 

to try and capture the fully realized vision of the song. If 

that means a boom box placed in a practice room, so be 

it. If that crappy recording is the best representation of 

the song, so be it. Sometimes you just can’t duplicate the 

magic. Phil Ramone recorded onto cassette tape during a 

rehearsal of Paul Simon’s “Loves Me Like A Rock.” The 

rehearsal performance was amazing, but the sound qual-

ity was poor. They proceeded to record numerous takes 

in the studio using millions of dollars of high-end equip-

ment but were not able to recreate the performance of 

the rehearsal. After much consternation, they released 

the original rehearsal recording, sold millions of copies 

and the song went to #2 on the Billboard charts.

That’s really what it’s all about; capturing magic. There 

are some “old ways” that carry over to today, such as get-

ting good musicians to play a good song with passion. As 

long as the technology doesn’t betray that methodology, 

it doesn’t matter how the song was recorded or on what 

medium. Regardless of your skill, your craft, or your art, 

you always need to honor those that came before you. 

You may learn something from the past.

1. John Mellencamp recording at Sun Studios.

2. Johnny Cash at Folsom State Prison.

3. Robert Johnson recording in the Gunter Hotel 

[editor’s pick].

Jay Berndt began his career as the singer for 90’s metal band 
Kilgore and released two albums on Warner Bros., touring almost 
a dozen different countries. Over the last 10 years he has been 
writing, recording and performing country/rock/roots music first 
as a member of The Revival Preachers, and then in The Brim-
stone Assembly. Jay released his debut solo album, “Sad Bas-
tard Songs,” on Rusty Knuckles Music in November, 2010. “Sad 
Bastard Songs” is a labor of love and was over two years in the 
making. Most of the instruments were handled by Jay. Each song 
takes you on a journey of heartache, death, judgment, and the 
search for redemption.

The Art Of Producing Music...
with Jay Berndt

I adhere to one thing when recording:

The Tascam MS16
A thing of beauty and a source of hair loss
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Well gang, its time to look into the soul of your XS650.  

No, I’m not talking about your Sportster tank, TCBros Tail and Apes 
- thats all just a pile of makeup on what might just be a super hot 
chic under all that mess... BUT, without getting down and dirty with 
your engine, looking cool ain’t doing you much good. Let’s face it, 
the newest XS650 on the road is 27 years old now, and if you got 
an early model XS, you are pushing 40 years. I know Jappers have 
that “live forever with no maintenance” reputation, but when you 
are dealing with bikes that have been drug out of sheds, swamps, 
barns and fields, then you are bound to have some problems.  Just 
like the old Triumphs, all the power and reliability in an XS650 
Engine start with the crank. And just like the Triumphs, the XS650 
Crank and Bottom End are the most neglected part of a build. I’m 
not going to show you how to tear down your engine - go buy a 
Clymers manual, you are building a bike for god sakes, and it can’t 
hurt to maybe flip through a few pages instead of hitting Google 
everytime you need something.  

So, now that we’ve got that out of the way. How can you tell if your 
crank is any good? Well, I’ve got a few simple steps to check over, 
and I’m going to show you the process of rephasing a crankshaft 
while we are at it. For more information on Rephasing, go here: 
http://hughshandbuilt.blogspot.com/2011/01/re-phased-good-
ness.html 

Go ahead and get a decently clean work surface, toss down a few 
shop rags if you have to.

1 : For most of you, you’ll tear down your crankshaft and it will look 
something like this:  

Rephasing An XS650 Crankshaft - Part 1
with Hugh Owings

http://hughshandbuilt.blogspot.com/2011/01/re-phased-goodness.html
http://hughshandbuilt.blogspot.com/2011/01/re-phased-goodness.html
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2 : First, you’ll want to remove the charging rotor (if you 
haven’t already). Take a 17mm socket and if you are 
lucky enough to have an impact gun, use it.  If not, then 
you are probably already well versed in doing without, 
so no need to go into all that either. Get something to 
keep all your parts in, its going to get busy and you 
don’t want to lose anything. 
 
3 : Now you will need a special remover ONLY if you 
want to save the charging rotor from further damage. If 
your bike is like 80% of the XS’s out there, this thing 
is already crapped out and is just going to be another 
nightmare if you keep it. I have a fix for that too here: 
http://hughshandbuilt.blogspot.com/p/xs650-per-
manent-magnet-alternator.html So if you aren’t in-
terested in buying any special tools, and don’t plan 
to keep the crappy stock charging system, a 2 or jaw 
standard puller from the local Vatozone will work just 
fine. Either way, get that sucker off of there. 
 
4 : See all that crap that came out of the stator? Thats 
a good sign it would have left you sitting on the side of 
the road, far far away from home (or anyone who cares 
to come get you, trust me...)

5 : Ok, now that you’ve gotten that out of the way, lets 
actually get to the crank itself. Go find yourself a cheap 
ruler, something with Metric measurements (thats the 
superior system of measurement BTW...) and position 
the rods over the ruler like so:

Wiggle the small end of the rod side to side over the 
ruler. You should have LESS than 2mm of movement.  
If you are right at 2mm, you are probably ok, for now - 
but keep on reading...  

6 - 7 : Now inspect the small end of the rod closely, 
get a flashlight if you need to. You are looking to make 
sure the entire ID (Inner Diameter) of the rod end is still 
coated in a copper color. If you see alot of silver, you 
are at the end of your rods life span. If there is just a 
small amount (less than 10%) of the total area showing 
silver, you are in that grey area of reuse. If you see ANY 
scoring or gouges, it’s time for new rods. If in doubt, 
get new rods.

8 - 9 : So at this point you are probably pissed off 
that your wallet is gonna be a bit lighter, or you are 
feeling pretty good about your old rods. These were 
good enough to reuse at this point. Either way, you 
aren’t done yet..  Take a 22mm socket and remove 
the nut from the drive end of the crank. Pull all the 
parts off of that end and inspect ALL the parts for 
unusual wear, cracks, pits, etc... 99% of the time, these 
are in good shape. BUT, I have seen several engines 
that must have sat in a swamp and had that motor oil 
replaced with rusty water, so take your time and inspect 
ALL the parts.  

More Info on the infamous XS 650
The Yamaha XS650 launched in 1968 with a relatively large 
and advanced parallel twin motorcycle engine and was 
designated the XS1. The four valve engine and gearbox 
construction assembly were made as one unit where 
the crankcase was split horizontally as the valves were 
operated by a single overhead camshaft. At the time, most 
XS650 competitors still had pushrods with separate gearboxes 
and motors.

More Info on the infamous XS 650  - Continued
The XS650 name was first sold by Yamaha in 1975 and 
was produced until 1985. Over a 250 million of them were 
manufactured in dozens of variations. Today, the XS650 is 
popular to garage builders worldwide due to it’s inexpensive 
and indestructible motor.

http://en.wikipedia.org/wiki/Yamaha_XS_650
http://hughshandbuilt.blogspot.com/2011/01/re-phased-goodness.html
http://hughshandbuilt.blogspot.com/2011/01/re-phased-goodness.html
http://en.wikipedia.org/wiki/Yamaha_XS_650
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10 : Go ahead and remove the bearings from the ends 
of the crank. You’ll need a set of snap-ring pliers 
(gonna need this for sure if you are rebuilding the 
XS650 engine, do yourself a favor and DON’T get 
a set with changeable tips, they suck...) and you can 
use a clamshell bearing puller (available at almost any 
autoparts store) or a variety of chisels to remove the 
bearings.  If you are limited to chisels, you can wedge 
the chisel between the bearing and the flywheels to 
remove the bearings. Don’t worry, these bearings are 
pretty tough.  Once they are off, check them closely for 
pits, scoring, and smooth operation. Take your time, 
this is the heart of your engine, and once we are done 
this crank will be capable of very high RPM’s if you do 
this right.  

11 : Now things get interesting. A lot of people would 
have stopped at just checking the rods, but hang in 
there and do it right the first time. You are going to split 
the #2 and #3 flywheels from each other. You can 
use a press and wedge blocks, or take it to a shop and 
have it done. Any competent motorcycle repair shop 
should be able to do this. Don’t bother taking it to the 
HD dealer, they haven’t quite caught on that “V” Twin 
stands for “Vertical Twin” - thats right, we’re starting 
a revolution!

12 : Go ahead and pull the cam drive gear and all the 
bearings and shims.  

13 : Now, you will either have a 20T press at your 
disposal or you’ll head over to the local repair shop 
to have them do this for you. If your engine has been 
sitting for a good long while, spray some WD-40 or 
something similar on the rod bearings and get the pins 
lubed up.  You want them to slide out easily and not 
bind up.  Press out the rod pins.

14 : Once you have the pins out, inspect them closely for 

any wear, pitting, you know the drill at this point. You’ll also 

inspect the large end of the rods and the roller bearings for 

any damage. Again, if in doubt, get new.

Here you can see some gouges in the pins, caused by the 

thrust washers binding and cutting into the rod pins.  This 

is fairly common, but these are bad enough they will be 

getting replaced. You can see here the gouges circled in 

blue marker. Also notice that the pin in the top of the pic-

ture galled a bit while being removed.  You’ll be wanting to 

replace them at this point. Luckily, you can get them rea-

sonably from MikesXS (along with rods if needed)

15 : At this point, you’ve earned a good break. Take time 

to garner up a good beverage or grab a snack. You should 

have a pile of parts that look something like this - thats 

alot of parts that could cause a potential engine failure if 

not checked.  It sucks to lost an entire engine due to a $40 

bearing going bad.  

I’m gonna show you a little bit of what I do to rephase a 

crankshaft. I build about 2-3 of these cranks a week, and 

when going for high horsepower or even if just planning a 

Big Bore, you should build a proper crank, or have some-

one do it for you. If you are going with a basic rebuild with 

a stock bore, skip all the welding. I’ve seen plenty of stock 

cranks come through my shop, that were very close to fail-

ing when pushed hard. Even with a basic 750 big bore kit, 

the crank takes a beating and will start to seperate and start 

clawing its way out through the cases looking for daylight.  

If you’ve been having charging system problems, and the 

rotor is crashing into the alternator housing, its probably a 

crank problem. Trent just shot a quick little video describ-

ing that in more detail here - http://www.youtube.com/wa

tch?v=PyRqB4_2tLI&feature=related 

When I build an engine, I expect it to handle some major 

abuse. Any reputable performance engine builder will weld 

the crank pins, but I take it a step further and weld the #2 

and #3 flywheel together as well. Lets start reassembly.  

16 : Clean EVERYTHING with some Denatured Alcohol or 

Acetone, you don’t want ANY oil on these parts or you’ll 

have a contaminated weld and life will suck...  

17 : With the new rod pins pressed into the flywheels, I TIG 

weld them in. You cannot weld these pins properly with 

the bearings in place, or if you haven’t removed all the oils 

from the press joint, this is the reason I completely disas-

semble a crank and don’t just half ass it... 

More Info on the infamous XS 650  - Continued
1983 was the last year the XS650 sold in the USA while other 
markets worldwide continued to receive the bikes into 1985. 
Even though production of the XS650 ceased at that time, 
Yamaha had manufactured millions of these bikes which sat on 
showroom floors due to an economic recession. “New” models 
could still be purchased in dealerships as late as 1987.

Schadenfreude! Thank goodness there are extras today 
because XS650 kicks ass. Motherfuckers!

http://www.youtube.com/watch?v=PyRqB4_2tLI&feature=related
http://www.youtube.com/watch?v=PyRqB4_2tLI&feature=related
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18 : Make sure you assemble the bearings, shims, and cam gear in the 

proper location, because once you press this together and weld it up, 

you are committed and there is no turning back... If you are rephasing the 

crank, you’ll want to relocate the cam drive gear and index the splines 

properly, if returning to the stock configuration, then just keep the 2 rod 

pins in the same plane. Press the #2 and #3 flywheels together very 

carefully, making sure not to bind them up or bend them at all. This crank 

was being rephased for a customer, so it will look different from stock, 

but all the principals are the same from here on out.

19 : Now measure the runout on the flywheels, you should have zero runout 

if you’ve done this properly. If not, you may need to disassemble the fly-

wheels and look for a bent mainshaft. You’ll need a dial indicator for this 

and a magnetic stand.  For this you can use the bottom case as a “jig”

20 : If everything measures properly, you can go ahead and weld the 

splines of the #2 flywheel to the #3 flywheel.  This will keep the crank 

from seperating under high load or at high rpm.  

21 : Reassemble the thrust washers, rods and rod bearings and press 

on the outer flywheels. Just like above, you’ll want to get the runout of 

the outer flywheels perfect. Any runout at all will cause a violent vibra-

tion and can lead to cracked cases, leaky seals, and generally just piss 

you off.  If trying this yourself, be prepared for it to take a few days. The 

very first crank I built for myself took almost 2 weeks to do.  I thought I 

was going to lose my mind, and nearly gave up on my project in its en-

tirety. Be patient of have a professional handle the job.  

Once the runout is completely dialed in, I weld the outside flywheels to 

the rod pins.  

This crankshaft will handle just about anything you can throw at it now. 

And being rephased, it will reach much higher rpm and vibrate way less. 

For those of you riding a bone stock bike, you will never understand just 

how badly these engines vibrate in stock configuration because you are 

riding on about 6” of super sweet foam.  But for those of us riding on a 

rigid frame, with about 1/2” an inch of seat padding, we know what its 

like to be riding along with the engine vibrating your guts out.  And god 

forbid if you fart with the engine above 4500 rpm, you’ll think for sure 

you just crapped your trousers.  Rephasing gets rid of all that, but I’ll 

leave you to do your own research and decide if its a mod for you.  

I sign and date all my cranks - get the real deal! And maybe in 2068, ev-

eryone will be paying rediculous amounts for a real “Hugh’s HandBuilt” 

crankshaft for their period correct XS650, but until then I think my ser-

vices are quite modestly priced.  And as always, I’m glad to help out with 

your tech questions via email.  

Don’t be fooled into cutting corners, whether you do it yourself of pay 

to have it done, just do it right the first time. You’ll be glad you did, and 

never worry about the bottom end again.
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http://lancedawes.com
http://lancedawes.com
http://www.dimecitycycles.com
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1980’s North Carolina Punk Scene
with Tams Higgins

 

Antiseen’s Jeff Clayton

UK’s The Exploited
on tour circa 1984

Toxic Reasons photos from 
summer tour in 1985.

Corrosion Of Conformity
band practice in 1986

Tams Higgins back in ‘85
on tour with Toxic Reasons David Vincent of Morbid Angel and Jeff Clayton of Antiseen

I wasn’t quite 17 when I met Antiseen’s Jeff Clayton 

in 1983. I’d written a letter to the editor of a local 

music paper in which I commented that Jeff was 

“ugly and his mother dressed him funny.” We’ve 

been friends ever since. Jeff was a major influence 

in my love of both music and photography and un-

der his direction I shot the cover for “Honor Among 

Thieves.” You can also find credits on Corrosion of 

Conformity’s “Technocracy,” and in a lot of old punk 

and DIY magazines, fanzines, and vinyl by a decent 

number of obscure punk/hardcore bands. I worked 

at the “World Famous Milestone Club” long before I 

was old enough to legally do so and as a result saw, 

photographed and met many of punk music’s leg-

ends. From 1983 through 1987 I spent a lot of time at 

shows. These are some of the photos and memories 

from those days.

When I met David Vincent from Morbid Angel and 

the Genitorturers he was dating my best friend from 

high school, Dina Williams, who is the only female 

to ever have a spot in the Antiseen line up. Some of 

these photos were taken in 1983, against the wall of 

my high school.

I can’t pinpoint in my memory the exact date of The 

Exploited and the UK Subs at the Milestone but I 

think it was 1984 or ‘85. I sat down with Wattie Bu-

chan from “The Exploited” and taped an interview 

for an article that never got written. Anyone who 

has ever spoken with Wattie understands. Most 

everything he said was unintelligible. I think it was 

the combination of accent, bad teeth and massive 

amounts of alcohol. Another recorded interview that 

never got written was with Black Flag’s Henry Rollins. 

He was more interested in chasing my sister around 

their hotel room and trying to force feed her cereal 

than talking to me. He said she was too skinny and 

he was right. Unfortunately, try as I might, I’m not 

able to locate any photos from the Black Flag show.

When I graduated from high school, Toxic Reasons 

was one of my favorite bands. A few days after 

graduation I took off on a road trip with a friend to 

see them play in Columbia, South Carolina, and we 

followed them to their next gig. After that show, I 

hitched a ride with the band to Raleigh where these 

photos were taken. I called my mother that night and 

said, “Mom, I’m not coming home,” to which she re-

plied, “Now, or ever?”

There was a lot of time spent driving my VW van to 

shows and crashing with Reed Mullin or with other 

friends. Being the girl with the van, I often drove 

bands to their shows. There was one trip where 

David Vincent rolled into town with his pre-Morbid 

Angel band, Mange, and from Raleigh we went to 

Myrtle Beach. It’s a great story, but not for the gener-

al public [EDITOR’S NOTE: RUSTYMETRIC is not for 

the general public]. Shortly afterward, Morbid Angel 

was officially formed. I was present at a lot of their 

very early band practices. The photos I took are no-

where to be found...

- Tams “Too Punk Rock For This” Higgins

http://youtu.be/mp1TmPo35yM
http://youtu.be/XbgKJnp5sbE
http://youtu.be/ZtLiOaam0a4
http://youtu.be/3bZzM4s0Hgs
http://youtu.be/AASY8YLB_3c
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Late afternoon is when the salt comes alive, where the 
sun gets low and casts shadows a mile wide. On the out-
skirts of the track, where the surface ripples, unscathed 
by tire tracks and oil stains, where the distant moun-
tains look close enough to touch yet far enough away 
to take a few souls each year, is where the real mystery 
of Bonneville begins. Here is no-man’s land; a stretch of 
salt laying out as far as the eye can see. It’s not coned off 
and smoothed out for the pilgrimage of racers that come 
here every year. It’s rough and wild and this is where, on 
one of those late afternoon days, Julio Hernandez and 

his Bean Bandit compadres pushed out his newly-built 
belly tanker for it’s maiden voyage.... illegally. When the 
Rangers pulled up you couldn’t see begrudging expres-
sions behind their glasses, nor disdain for Julio’s lack of 
authority and his unauthorized use of the outer regions 
of the salt flats. “You can’t operate a vehicle outside the 
cones,”  scolded one of the officers, “but we know you 
guys are just trying to get it done.... and we would prob-
ably do the same ourselves.”

Bonneville Salt Flats, Utah - Lance Dawes
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Zombie Performance Bars
Zombie Performance bars are 100% handmade and 
TIG welded in America by a dude named Steffan in 
the Pacific Northwest. All Zombie bars are made to 
order in custom sizes from mild to wild, but don’t ask 
to get some traditional-styled ape hangers or anything 
that’s sold in a Custom Chrome catalog. Steffan prides 
himself in quality work and puts everything he’s got into 
each handlebar. He wants his customers to have the 
bars no one else has while riding the shit out of it, too.

The bars pictured here are his WTF bars. They are 
usually 7” tall with 8” wide grips past the center bars and 
can be made 1” or 7/8” in diameter. They’re designed 
for the uprights to rise between the clamps. Because of 
this, it’s good to have at least 3” of clearance between 
the clamps. The WTF bars can be ordered with or with-
out pullback in any specification to suit your needs.

Contact Steffan by emailing steffan@zombieperfor-
mance.com, by phone at 541.680.3116, or by visiting 
zombieperformance.com

13 Lucky Monkey
13 Lucky Monkey is a shop run by a couple of cats 
named Noli Coronado and Dante Dizon from the 
Philippines. They do two things really well; gnarly 
metric motorscooters and kickass, rough and raw fuck 
you jewelry. Noli is a bike builder and sculptor who 
partnered with Dante, an art director and fellow biker 
to make shit happen. They were both fascinated by 
biker jewelry and were inspired by the famous skull 
ring worn by Keith Richards.

Pictured here are some of their pieces. All Lucky 
Monkey rings are custom designs hand made in 
limited runs of 13 or 26. Dante and Noli derive inspiration 
from vintage motorcycles, dirty engines, rock-n-roll, 
tattoos, and the custom counter culture movement.  
These passions translate into their wearable art with 
the raw punk feel of a drunken rockabilly singer belch-
ing into a microphone. 13luckymonkey.blogspot.com

Product Reviews
Got a product that you feel needs a review? Get in touch... 
info@rustymetric.com

Elswick Cycles

Here is the universal hardtail kit from Elswick Cycles. The 

kit can be modified as you need for your bike. Their uni-

versal hardtail kit is a good starting point for those who 

have experience with metal fabrication but don’t want to 

take on a complete hardtail build from scratch. This is also 

an economical way to hardtail a bike that no one offers 

a complete hardtail for. You can use the Elswick hardtail 

kit for a Suzuki or Kawasaki and heaven forbid, a Norton 

or AJS.

This kit is made of mild steel and uses 1” x .120” wall ERW 

tube. Don’t let people convince you that you need DOM 

tube, it adds to the cost of parts and is not necessary for 

strength. Most stock Japanese frames use .090” or thin-

ner ERW tube and if it’s good enough for Honda, it’s good 

enough for you. We supply a set of 3/8”-thick axle plates 

with a 20mm axle slot which will work with most Japanese 

bikes. The axle plates have axle adjuster bungs welded 

into them and include stainless steel adjuster bolts. This 

kit also includes two 1” diameter pre-bent upper seat 

tubes, two 1” diameter pre-bent lower tubes, four plugs for 

the back of the tubes when welding them to axle plates, 

two 1” diameter x 11” long cross tubes, and one 1” x 2” x 

11” cross tube. The Elswick Cycles kit is designed to build 

a hardtail with up to 6” of stretch and can be cut down for 

shorter stretches. Elswick strongly recommends that you 

have your hardtail welded by a professional welder.  

Elswick Cycles
760-315-7593
elswickcycles.com
elswickcycles.blogspot.com

Product Review
with Elswick Cycles, Zombie Performance, 13 Lucky Monkey

http://zombieperformance.com
http://13luckymonkeyv .blogspot.com
http://elswickcycles.com
elswickcycles.blogspot.com
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Product Reviews
Got a product that you feel needs a review? Get in touch... 
info@rustymetric.com

Ryca Motors Continued...
Here is their cafe seat. It’s made of hand-laid 
fiberglass and available unpainted for only 
$99. Options include custom paint and an 
upholstered seat pan, which is installed via 
rubber insulated rivet nuts. Sounds kinky. 
The seat can be paired with their cafe-styled 
tail light bracket and LED tail light. 

Check out RycaMotors.com for stuff like 
this and lots more, ass chappers. 

Helrich Custom Cycles
Do you have a little garage operation and are contemplat-
ing a new and unique way to get your company brand or 
logo on your bikes? Helrich Custom Cycles may have the 
solution for you. Jenn at HCC will create a chemical etch-
ing on brass plates. Maybe she’ll do your piece in another 
metal if you’re nice.

Each logo is digitally modified for best appearance as an 
etch, then printed backwards to come out right side up 
when etched. The bikerMetric logo pictured here was done 
in fairly weak etching solution for a long time in order to 
make sure the lines came out cleanly.  It has a chemi-
cal patina which darkens the etched areas and ages the 
brass. It will not rub off, though the face has been light-
ly sanded for “better play of light.” It is finished in a few 
coats of paste wax, which protects the piece and allows 
for things like brazing to crazy motorcycles and skinless 
foreheads.

To get your logo etched by Jenn, whip out at least $100 
for two (2) pieces, or $150 for five (5) pieces. She offers 
further discounts if you want more. These prices apply to 
pieces under 10 inches square and are cut to basic shapes 
(squares, circles, etc.), with basic text or graphic conver-

sion. Highly detailed pieces like this bM winged logo start 
at $150 for two (2) and $250 for five (5). All prices include 
general logo conversion and/or basic letter design with a 
chemical patina in the etched areas. The faces of these 
artistic representations of your company can be natural or 
polished, and finished in wax or clear coat. Paint, enamel 
fill and custom designs are available. 

Contact Jenn Maa at jenn@helrichcustomcycles.com and 
get killer etched logos to place on covers, tanks fenders 
and gansta necklace amulets.

Product Review
with Helrich Custom Cycles & Ryca Motors

Ryca Motors
The guys at Ryca Motors are relatively old friends 
of Trent’s. One of his first mad interviews on bikerMetric 
was with co-owner Casey Stevenson, former NASA en-
gineer and smart-assed motorbike builder. In the past 
year Ryca has grown from two guys transforming Suzu-
ki 650cc thumpers into clean little cafe racers, and now 
they launched an online store this week, which includes 
all the stuff you need to make your own cafe racer except 
the engine. They also have parts for street trackers and  
bobbers, too.

http://www.rycamotors.com/
mailto:jenn%40helrichcustomcycles.com?subject=More%20info%20on%20Helrich%20Custom%20Cycles
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The Sportsman Flyer Company 
started as Pat Dolan’s hobby. Having built and 
collected cars and bicycles for years, he always 
wanted to add an old Schwinn Whizzer to his col-
lection. While seeking the right bike he started 
noticing motorized bicycles all around with newer 
two stroke engines so he decided to build one for 
himself. Starting with a vintage Schwinn Panther 
frame, commonly called a “straight bar frame” 
because of it’s unique middle tube in front which 
is very similar to early motorcycle design. Gas 
tanks were slid into the pocket between the top 
and middle frame tubes on early motorcycles, so 
he felt it made sense to build a gas tank to fit the 
Panther frame in the same fashion. Using his fab-
rication and CAD design skills, he designed and 
built his first in-frame gas tank that fit the Panther 
frame perfectly and soon Pat had people asking 
if he could build more. As he continued with his 
own build he quickly discovered that most of the 
unique vintage style parts he needed were not 
available. This led to the development of a series 
of parts while others began requesting custom 
frame and tank kits, as well as seats, handlebars, 
wheels, and mounts for more powerful engines. 
The Sportsman Flyer Company was born. 

Basic frame, fork, tank and handlebar kits start at 
$1200. Turn-key bikes do not come with engines, 
and are between $2000 to $2400. Pat is in the 
middle of five builds at the moment, and all will 
be set up for the Honda GX200 four stroke kart 
racing engines which put out about 8-15 hp de-
pending on tuning. Pat says, “For a bicycle, these 
things haul ass!”

Visit Pat and discover more of his work at 
sportsmanflyer.com or by emailing him directly  
pat@sportsmanflyer.com.

http://sportsmanflyer.com
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Here is RUSTYMETRIC’S first featured bike. As we 
are an online/digital publication, we expect many 
readers from around the world, especially Europe, 
the far east, Australia and India. Therefore I decided 
it would be a good thing to start with an interna-
tional build from Vijay Singh’s Rajputana Customs 
in Northern India. This is their World War Two era 
BSA M20, The Laado:

The word Laado is derived from the provincial 
Rajasthani dialect spoken by the villagers in and 
around Vijay’s city of Jaipur. Laado literally trans-
lates into “my favorite.” Since Rajasthani is a 
sparsely spoken dialect, even some locals don’t 
immediately understand the name.

It was July, 2010 when Vijay had gone to see a 
friend of named John Harwood at his jewelry fac-
tory outside of town. John is a British expatriate 
who has been making jewelry and various kinds 
of sculpted art in India for many years. He is also 
an avid biker from “back in the day” and is always 
keen to discuss the amalgamation of various 
aspects of his art into motorbikes. While walking 
Vijay through his factory one day, they stumbled 
across Laado, a 469cc four speed single, tucked 
away behind a few cardboard sheets in one of 
John’s store rooms. Vijay could only about see her 
headlamp nestled behind countless cobwebs and 
years of dust. After a little help from the workers he 
managed to get her out of the garage and into the 
sunshine where she was quite a sight, even in her 
Jurassic state. Vijay checked her from head to toe 
and was pleasantly surprised to find all the parts on 
the bike were original and she wasn’t a hack job by 
some know-it-all Indian “mistri” (mechanic).

John was kind enough to sell her to Vijay for a 
nominal amount and she was in his shop the fol-
lowing week. He was amazed to find a Second 
World War BSA M20 in India, as it’s pretty rare 
machine and for it to have remained untouched in 
John’s workshop for 20-odd years was amazing 
to him. The engine still had plenty of oil so Vijay 
thankfully knew he wasn’t looking at a complete 
overhaul. He and his crew changed the oil, replaced 
the spark plug, cleaned out the air filter, gave her 
two kicks and she fired right up.

They then set about restoring the bike to its origi-
nal state. Rajputana Customs set her on new rims, 
remade the front hub, installed new brake pads, 
took apart the girder fork, lubed her up, and put 
her back together. They electroplated the gas tank 
from the inside to clean and prevent any further 
corrosion and ordered a set of Avon tires. At this 
point, Vijay found an original Made in England 
brake, clutch and coil wires. Other finds for Laado 
include an original Amal carburetor and all the 
proper screws. 

The bike as you see her here has been restored 
and slightly customized. Vijay likes to emphasize 
that Rajputana Customs didn’t chop any of the 
original parts in lieu of customization. Whatever 
has been changed - such as the seat, levers, light, 
tires, rims, and some brass parts - fits onto the 
original mounts. If need be, they can turn Laado 
back to her original self with the air filter on the 
tank, original headlight, seats, and what not. She 
has been a side project of Vijay’s but he’s very 
happy that he and his crew got her up and running. 
As long as he takes good care of Laado he’s pretty 
sure she’ll keep chugging along for another 70 
years. 

That’s what favorites do. They stick around and 
always bring joy.
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even in her Jurassic state. Vijay checked her from head 
to toe and was pleasantly surprised to find all the parts 
on the bike were original and she wasn’t a hack job by 
some know-it-all Indian “mistri” (mechanic).

John was kind enough to sell her to Vijay for a nominal 
amount and she was in his shop the following week. He 
was amazed to find a Second World War BSA M20 in 
India, as it’s pretty rare machine and for it to have re-
mained untouched in John’s workshop for 20-odd years 
was amazing to him. The engine still had plenty of oil so 
Vijay thankfully knew he wasn’t looking at a complete 
overhaul. He and his crew changed the oil, replaced the 
spark plug, cleaned out the air filter, gave her two kicks 
and she fired right up.

They then set about restoring the bike to its original 
state. Rajputana Customs set her on new rims, remade 
the front hub, installed new brake pads, took apart the 
girder fork, lubed her up, and put her back together. 
They electroplated the gas tank from the inside to clean 
and prevent any further corrosion and ordered a set of 
Avon tires. At this point, Vijay found an original Made 
in England brake, clutch and coil wires. Other finds for 
Laado include an original Amal carburetor and all the 
proper screws. 

The bike as you see her here has been restored and 
slightly customized. Vijay likes to emphasize that 
Rajputana Customs didn’t chop any of the original parts 

Here is RUSTYMETRIC’S first featured motorbike. 
As we are an online/digital publication, we expect many 
readers from around the world, especially Europe, the 
far east, Australia and India. Therefore I decided it would 
be a good thing to start with an international build from 
Vijay Singh’s Rajputana Customs in Northern India. This 
is their World War Two era BSA M20, The Laado:

The word Laado is derived from the provincial Rajasthani 
dialect spoken by the villagers in and around Vijay’s 
city of Jaipur. Laado literally translates into “my favor-
ite.” Since Rajasthani is a sparsely spoken dialect, even 
some locals don’t immediately understand the name.

It was July, 2010 when Vijay had gone to see a friend 
of named John Harwood at his jewelry factory outside 
of town. John is a British expatriate who has been mak-
ing jewelry and various kinds of sculpted art in India for 
many years. He is also an avid biker from “back in the 
day” and is always keen to discuss the amalgamation of 
various aspects of his art into motorbikes. While walking 
Vijay through his factory one day, they stumbled across 
Laado, a 469cc four speed single, tucked away behind 
a few cardboard sheets in one of John’s store rooms. Vi-
jay could only about see her headlamp nestled behind 
countless cobwebs and years of dust. After a little help 
from the workers he managed to get her out of the ga-
rage and into the sunshine where she was quite a sight, 
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in lieu of customization. Whatever has been changed 
- such as the seat, levers, light, tires, rims, and 
some brass parts - fits onto the original 
mounts. If need be, they can turn Laado 
back to her original self with the air filter 
on the tank, original headlight, seats, and 
what not. She has been a side project of Vijay’s but 
he’s very happy that he and his crew got her up and 
running. As long as he takes good care of Laado he’s 
pretty sure she’ll keep chugging along for another 
70 years. 

That’s what favorites do. They stick around and 
always bring joy. rajputanacustoms.com

http://rajputanacustoms.com/
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